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Several years ago, following the worldwide success of productions such as Allemaal Indiaan, La Tristeza Complice, Bernadetje or  Iets op Bach, when the Ghent director Alain Platel announced that he intended to bring his directing career to an end, he had not reckoned with that other famous citizen of Ghent, Gerard Mortier. Mortier wanted to use his time in the old Ruhr industrial area to revive the opera by moving it from tradition-laden establishments into rough industrial halls, by taking it out of the hands of the privileged (economic) elite and offering it to an audience of Shalke O4 supporters. And Platel appeared to him to be the perfect intermediary between the traditionally clearly distinct high and low cultures. 

Initially, Platel had no feeling for Mozart whatsoever. Still, he accepted Mortier's idea of working with his music. He overcame his resistance and looked for moving melodies, for canons that make one smile or music that is so popular that anyone can unthinkingly whistle along with it. The scores were arranged by Sylvain Cambreling for an ensemble made up of 19 musicians from the Vienna Klangforum who are not averse to such incongruous elements as the harmonica and marimba. Three female singers (1 coloratura, 1 soprano, 1 mezzosoprano) take care of the vocal parts.

Platel invariably puts the whole world on stage. And this piece is no exception: dancers and performers from all corners of the world appear: from Viëtnam, via Burkina Faso to Brazil. This mix is the point of departure and they all bring with them their past, their stories, their dreams. These are the materials for a performance which gradually takes shape through improvisaiton and which, in this instance, develops on the basis of the antithesis between virtuosity and banality. An antithesis that was also at work in Mozart's life.

But there is more going on in Wolf. Two deaf players have joined the team. What does Mozart represent for them? How does one cope in this world if one does not speak? In addition to this, the stage is home to a pack of dogs, a kind of uncontrollable and constantly present subconscious, sometimes sleeping drowsily, at other times surprisingly menacing. Many of the conventions of the stage are thereby disregarded. But it makes the performance all the more real.

Hildegard De Vuyst
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MUSIC

* arrangement Sylvain Cambreling

1. Trauermusik (1785). KV 477 *

2. Caro bell’idol mio (1788) KV 562

3. Adagio from Serenade (Gran Partita) (1781) KV 361* 

4. Smanie Implacabili, aria from Cosi Fan Tutti (1789) KV 588 *

5. Porgi Amor, aria from Le nozze di Figaro (1786) KV 492 *

6. 18 Canons KV 89A, KV 191, KV 508 *

7. Adagio (1791) KV 622 *

8. Internationale

9. Piano Presto, sonate in a (1778) KV 310 *

10. Rondo for quartet and Glasharmonica (1791) KV 617 *

11. Voi che sapete, aria from Le Nozze di Figaro (1786) KV 492 * 

12. Prendero quel Brunettino, duet from Cosi fan Tutti KV 588 *

13. Stringquintet (1791) KV 614 *

14. Vorrei spiegarvi, Oh Dio!, aria (1783) KV 418 *

15. Domine Deus from Messe in C minor (1783) KV 427 *

16. Potpourri

17. Bald Prangt, den Morgen zu verkünden, from Die Zauberflöte (1791) KV 620 *

18. Canzonetta sull’aria from Le nozze di Figaro (1786) KV 492 *
19. Ecco la Marcia from Le nozze di Figaro (1786) KV 492 *
20. L’ho perduta, aria from Le Nozze di Figaro (1786) KV 492 *

21. Ach, ich fühl’s, aria from Die Zauberflöte (1791) KV 620 *

22. Celine Dion  "A new day has come"

23. Di scrivermi, from Cosi fan tutti (1789) KV 588 *

Ruhrtriënnale – Les Ballets C de la B – L’opéra National de Paris 

WOLF

Les Ballets C de la B.

Formerly Les Ballets Contemporains de la Belgique. A posh name for a motley crew that worked collectively on the basis of the punk credo that everyone can do anything, including dance. As from the nineties, Platel decided to work outside the collective too (in such Ghent organisations as the Speeltheater, Nieuwpoorttheater, Het muziek Lod and Victoria) and thereby forced the other members to come out of their dens. Christine De Smedt, Hans Van den Broeck and Koen Augustijnen subsequently made a name for themselves as dancer-choreographers; the work of Francisco Camacho, Sam Louwyck and Ghani Minne Vosteen was given support.

In this way the old collective made way for a collection of choreographers who developed their own credos. The fact that they are so different makes it easier to function within the same organisation. Even so, outsiders see the development of something akin to a house-style (popular, anarchistic, eclectic, committed) and a common denominator: this dance belongs to the world and the world belongs to everyone.

Platel was for some time artistic head of Les Ballets, but he recently handed this task on to Christine De Smedt. The dancer and choreographer Larbi Cherkaoui joined after Iets op Bach and Hans Van den Broeck left to work independently. It is clear that the diversity within the company makes constant demands on the flexibility of its structure and that there is little sign of standardisation or streamlining. And that is how it should be: the structure is at the service of creation and not the other way round.
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 SEQ CHAPTER \h \r 1Alain Platel

Alain Platel. 9th April 1956 (Belgium). Trained as a remedial educationalist, and is an autodidact choreographer and director. In 1984 he set up a small group with a number of friends and relatives to work collectively. Emma (1988) signalled his concentration on directing. He was responsible for Bonjour Madame (1993), La Tristeza Complice (1995) and Iets op Bach (1998), with which Les Ballets C de la B (as the group was now called) rocketed to the international top. In the meantime his collaboration with Arne Sierens had a similar effect on the Ghent youth theatre company Victoria, with the three plays Moeder en Kind (1995), Bernadetje (1996) and Allemaal Indiaan (1999). He likes working on a variety of scales and forms (including, for example, advising Klapstuk, the major dance festival in Leuven). He has no need of his own organisation for his activities. After Allemaal Indiaan he announced that he was stopping making productions. But shortly afterwards Gerard Mortier persuaded him to do something based on Mozart for the Ruhrtriennale. In the meantime Platel has for some time been the artistic head of Les Ballets C de la B, but is not interested in the role of quality controller or relief worker. His credo is rather: sink or swim. But he certainly remains a supporter of all the company’s activities.

His creations emerge only in part from his own mind, or so it seems. He provides little at the start of the rehearsal process - there is no plan. He is always rather shy about it; Bonjour Madame started with 9 men and 1 woman, La Tristeza Complice from the music of Purcell arranged for accordions. For Iets op Bach the starting point was unadulterated Bach, as straightforward as that. For Wolf it is a collage of Mozart, karaoke and dogs. He sets the outline of the performance by his choice of dancers: strong personalities, as varied as is feasible in their dance experience, cultural background and age. The intention is to create a world of differences.

Of course there is always a lot more, suspected and hoped for, but Platel deliberately steps back to allow the unexpected and unplanned to happen. He guards against giving his fantasies away too soon. He first lets things come, draws them out, probes for what the dancers absolutely want to get off their chest, and throws away almost nothing. And he is happy to wait - in the long rehearsal processes time works to his advantage. This confrontation with a vast emptiness can be terribly hard for the dancers. But Platel gives them calmness and confidence (you don’t even have to earn it). He fishes up gems like a pearl diver, and only then is the necklace threaded. He is a master in combining widely varied material, in orchestrating chaos. Sometimes he does not know which way to go either. But he openly admits it. Always a cause of slight panic. At the same time the dancers know that he takes responsibility for making sure all their investments yield the maximum.

So what does Platel stand for? There is no unequivocal answer. His world is not neatly divided into sheep and wolves, a man is also a woman, and nothing can ever be only beautiful. It is never either/or. He embraces contrasts and joins extremes. Both/and. Simultaneously. There is no winner or loser in this combination, let alone any reconciliation. This is the sustained conflict as an inexhaustible source of wealth.
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Klangforum Wien

Founded in 1985 by Beat Furrer as a soloist ensemble for contemporary music. A democratic forum with a core of 24 members. Each having the right to say in all important artistic decisions.

Central in the musicians‘ concept: equal rights in the cooperation between interpretors, conductors and composers, a "working-together” that replaces the traditional hierarchical structures generally found in the everyday life of musical practice. Intensive confrontation with the varying aesthetical facets of contemporary works. A platform for authentic performances of contemporary compositions. Great stylistic variety: presentation of all central aspects of the music of our century — from the important works of the classical modern, especially of the Second Vienna School, to the works of upcoming young composers, experimental jazz and free improvisation.

Regular composers workshops and musical didactic activities. In addition, music theater, film and TV productions. CD-recordings on labels such as accord, cpo, durian, Grammont, Musikszene Schweiz, pan classics, Wergo, Kairos.

Since 1997 Sylvain Cambreling has been the first guest-conductor of Klangforum Wien.
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Sylvain Cambreling

The conductor Sylvain Cambreling was born in 1948 in Amiens, France and was educated at the Paris Conservatoire. In 1971, he took up the position of trombonist with the Orchestre Symphonique de Lyon and the Opéra Nouveau, Lyon, where he was Deputy Musical Director between 1975 and 1981.

In 1976, Pierre Boulez called him to Paris as the resident Guest Conductor of the “Ensemble InterContemporain”. In 1981, he was appointed by Gérard Mortier as the General Musical Director of the Théâtre de la Monnaie in Brussels, where, during his ten-year appointment, Sylvain Cambreling oversaw some 40 new productions with directors such as Luc Bondy, Patrice Chéreau, Karl-Ernst Herrmann, Peter Mussbach and Herbert Wernicke. After guest appearances at the Metropolitan Opera (1985 and 1989), La Scala, Milan (1984) and the Vienna Staatsoper (1991), he enjoyed huge success with Olivier Messiaen’s “St. François d'Assise” in a production by Peter Sellars at the Opéra Bastille, Paris in 1992.

Sylvain Cambreling has been a regular conductor at the Salzburg Festival since 1985. Sensational new productions such as Debussy’s “Pelléas et Mélisande” (directed by Robert Wilson), Janáček’s ”Katia Kabanova” (directed by Christoph Marthaler), ”La Damnation de Faust” and ”Les Troyens” by Berlioz, the première of Berio’s “Cronaca de Luogo” and, lastly, Mozart’s “Le nozze di Figaro” were all performed under Cambreling’s baton. In 2002 he conducted the new production of the “Don Giovanni” at the Metropolitan Opera, New York.

Alongside his engagements as an operatic conductor, Sylvain Cambreling also works as an orchestral conductor with the world’s leading orchestras, for example, the Vienna Philharmonic, the Berlin Philharmonic, the Oslo Philharmonic Orchestra, the BBC Symphony Orchestra, the Ensemble Modern, the Orchestra of Paris, the Staatskapelle Dresden and the Czech Philharmonic Orchestra. 

From 1993 to 1997, Sylvain Cambreling was Director and General Musical Director of the Frankfurt Opera and, at the same time, Artistic Director of the Concerts of the Frankfurt Museum Society. Highly-acclaimed new productions during this period included “Wozzeck”, “Don Giovanni“ and “Le Nozze di Figaro” (produced by Peter Mussbach), “Der Ring des Nibelungen” (produced by Herbert Wernicke) and “Idomeneo” (produced by Johannes Schütz). Intensive collaboration with the Swiss theatre director Christoph Marthaler gave rise to several noteworthy productions: Claude Debussy’s “Pelléas et Mélisande” (1994), Giuseppe Verdi’s “Luisa Miller” (1996) and Ludwig van Beethoven’s "Fidelio” (1997). In 1998, Cambreling conducted Kurt Weill’s “Rise and Fall of the City of Mahagonny” with the Chicago Lyrical Opera.

Sylvain Cambreling has already been named twice as Conductor of the Year (1993/94 and 2000) by the German “Opernwelt” magazine. The Frankfurt Opera was named Opera House of the Year 1995/96 under his leadership. Furthermore, Sylvain Cambreling has been awarded the European Conductor Prize in recognition of his work in contemporary music.

During the RuhrTriennale 2003 Sylvain Cambreling will conduct the following productions: “Wolf oder wie Mozart auf den Hund kam”, “Saint Francois D’Assise” as well as the “Klavierkonzert, Synphonie Nr.4”.

Ruhrtriënnale – Les Ballets C de la B – L’opéra National de Paris 

WOLF

Bert Neumann

Bert was born in 1960 in Magdeburg and grew up in East Berlin. After studying at Berlin’s Art Academy in Weissensee from 1980 through 1985, he became one of the founders of lsd, a graphic arts company. Since 1992, Bert has been the Chief Stage Designer at Berlin’s Volksbühne am Rosa-Luxemburg-Platz.  

In 1989, he received the Kainz Medal of the City of Vienna, and in 2000 the Critics’ Prize from the Berliner Zeitung. In 2001 and 2002, the journal Theater Heute selected him as its Stage Designer of the Year. 

During his activities at Berlin’s Volksbühne, Bert undertook numerous assignments with Frank Castorf, Rene Pollesch, and Peter Konwitschny. 

In 1999, Bert Neumann designed the costumes for Leander Hausmann’s film, “Sonnenallee”. The costumes and the stage setting for Dostojewski’s “Dämonen” under Frank Castorf’s direction (2001), were also from him. 

At the RuhrTriennale, Bert Neumann shall be creating the stage setting for Alain Platel’s production, “Wolf oder wie Mozart auf den Hund kam”.
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Wolf created by

Juliana Neves
°1971, Sao Paulo, Brazil

Juliana was trained in Gymnastics, Ballet and later on Circus Arts. She has a bachelor’s degree in Sociology. In Sao Paulo, she was one of the founders and performers of Cia Cenica Nau de Icaros, winning several prizes in their Circus-Theatre productions. In 1997, she was chosen to represent Brazil at the American Dance Festival in the International Choreographers Residency Program, where she studied with David Dorfman and David Zambrano. Back home, Juliana joined Quasar Cia de Danca of Henrique Rodovalho, she left Quasar to join Cirque du Soleil as one of the principal characters of their production “Dralion”. She originated her part and performed 1001shows over 3 years. Juliana created the “aerial pas –de-deux” act on silks together with aerial coach Andre Simard. This act and her solo act, also on silks, were between the highlights of Dralion and acclaimed by the critics. In 2002 she performed her solo act in China and Brazil. She is a guest teacher for Circus Juventas-USA and for Cia Linhas Aereas-Brazil. Coming to Europe in 2002, she joined “Atelier de Recherche Spectaculaire” directed by Phillipe Decoufle, before happily joining Les Ballets C. de la B.

Samuel Lefeuvre

° 1981, Vire, France

Young blond man with blue eyes, age 21, French, 1.63meter high, practicing dance for 14 years now, in Caen with Michèle LATINI and Claude BEATRIX, then in Angers in a school named CNDC, with several experiences on stage such as La Poudre des Anges (Karine SAPORTA), On/Off and Vertige d’en Bas (Claude BEATRIX), or Utopie and Raining Dogs (Michèle Anne DE MEY). Loves any kind of animal (especially dogs…) and classical music (especially Mozart…) and wishes above everything that peace would be re-established all over the world. 

Lisi Estaras,

°1971, Cordoba, Argentina,

Began her studies of classical dance at the age of 14 in the Seminario Nacional de Cordoba. At the age of 17 she started her studies in social work and joined the Ballet Universitario de Cordoba where she begins her first contact with modern dance and performs with several tango groups. In 1990 she goes to Israel to visit relatives and stays there for five years. In Israel she receives a scholarship to the Rubin Academy of Music and Dance in Jerusalem and works in wedding parties and commercials. Later on she dances for the Batsheba Dance Company in Tel Aviv. In 1996 she comes to Europe to visit friends and stays in Amsterdam where she participates in different freelance projects. In 1997 she starts the creation of  “Iets op Bach” with Alain Platel. This work was a turning point, a very intensive learning process which triggered future creations. In “Bach” she meets Franck Chartier and Gabriela Carrizo, with whom she creates and performs “Une vie inutile” in the collective Peeping Tom, and Einat Tuchman, Isnel da Silvera and Darryl Woods with whom she creates “Bartime”. In Schaubühne Berlin, she works with Constanza Macras for “Pornosotros”. 

Serge Aimé Coulibaly

° 1972, Bobo Dioulasso, Burkina Faso
During secondary school he starts theatre and dance. After that he enters a company called Feeren in Burkina Faso where he stays for more than 8 years under the direction of Amadou Bourou . There he gets a total formation, every member of the group is at once actor, dancer, singer and musician in the permanent theatrical research of the African stories. Slowly he develops a specialisation in all this multiplicity and becomes the choreographer of the company (creating for instance the opening show of the African football Cup. He gets experiences in contemporary dance through collaborations with Seydou Boro, Salia Sanou (Cie Salia ni Seydou), Benjamin Lamarche, Claude Brumachon (CCN de Nantes en France). His own choreographic research is nourished by African tradition and contemporary experiences. 

Serge Vlerick, 

° 1972, Gent, Belgium 

When I was born, I came into a world of silence. A silent world, a world without a sound. My eyes became my ears, eyes to listen, my hands became my voice, hands to talk. As a child I dreamed of becoming a singer. Because of my handicap I can not sing. When I was 10, I was on stage for the first time, as the storyteller in “Snowhite and the seven dwarves”. It was like an awakening. I took courses as a model and as an actor, a special training for deaf people. I performed in different pieces, and worked on a poetry program with Kurt. Recently I realised that I could be a singer, through sign language. But so far I never got the chance to try it. 

Kurt Vanmaeckelberghe

° 1969, Oostende, Belgium

Stowing everything in a visual memory, I didn’t even realise I was born deaf. I didn’t know better. I would have become a rascal as a child if it weren’t for the good instructors I came across with, so I got more independent and more sociable. 

I learned sign language, my mother tongue, so to speak, but also realised the importance of integrating into the world of the hearing. 

From deaf school to hearing school, from schoolparties to discos, from Lego to harbour labourer, from angel (in a Christmas carol) to acting for a famous director. A dream come true. A dream that is cutting through others interests such as astrology, bodywork, travelling, sports. But a chance like this I don’t get a second time. Now I can try to visualise music so that it can be understood by deaf people. Also to work with my sign language in the more abstract context of dance and theatre is just a great challenge. 

Michael Lumana

°1971, Kinshasa, Zaïre 

‘de Kasaï’ (from Kasaï) is the nickname given to him in breakdance, because of his Congolese origins, but also because of his love for ballet, which is not the coolest thing to do in a breakdance environment. After his military service, he starts off his training as a professional dancer doing mostly television shows and concerts. He worked with various artists such as Robert Palmer, Lutricia, Mc Neal (MTV tour), Funkstar Deluxe (“Grace Jones”), …

He finds a new challenge in 1998 with Le Ballet Hip Hop Art. XV! He meets Frankie D’Andrea who introduces him to ballet. He improves his technique with former étoile Menia Martinez from the National Ballet of Cuba and Ballet du XXième siècle.

 

Gregory Kamoun Sonigo 

°1975, Paris, France

 

After studying history and arts history, I started theatre at the age of 21. But six months of school build up a strong resistance against this intellectual theatre. I turned to streetdance, to capoeira and contemporary dance in Angers where I stayed for two years. Different workshops with Joseph Nadj and Peter Brook completed his training. 

Necati Koÿlü

° 1980, Gent, Belgium

 

Works with Platel since he’s 10 years old as a dancer and an actor. He made his entry on stage with a project called The Garden (a collaboration between Eva Bal and Alain Platel). In 1993 he participated in the creation of “Bonjour Madame”, in 1995 of “La Tristeza Complice” and in 1998 of “Iets op Bach”. It kept him off the streets. In 2000 he also participated in a creation of Platel dancer Sam Louwyck: “October 13th”.

With “No name” he made his first solo with live music. He also appears in videoclips of Deus or makes live appearances during their concerts. 

Simon Rowe

° 1969, Johannesburg, South Africa


Trained in South Africa and after winning an award for the most promising dancer in the country, fell into the hands of the ballet companies for the years 1990 to 1993. After passing through different companies, I joined the independent Free Flight company which took me to Europe several times with their high energy performances showcasing a virtuoso group of dancers of mixed styles, race and background, that was fiesta !! Moved to Europe to discover what else there was out there and ended up working as a freelancer and guest artist from 1995 to 2002. During this time, I performed work by Leine / Roebana, Forsythe and others. I developed longer working relationships with directors Ron Bunzl and Elshout/ Handeler. Joined Company Raz for one year, 2002, to perform the work of Hans Tuerlings. After seeing “Iets op Bach”, I dreamed to work with Alain Platel. After this I hope to share the work and  create opportunities for others to express themselves. There isn't nearly enough work like this, let it roll!......

Raphaelle  Delaunay 

°1976, Paris, France.

Practices gymnastics and athletics until she is admitted at the Ecole de Danse of the Paris Opera in 1987. She stays with the Ballet de L’Opera until 1997 when she joins Pina Bausch and her company in Wuppertal (Germany). In 2000 she accepts an invitation of the Nederlands Danstheater, where she expands her repertory with works of amongst others Forsythe, Naharin and Kylian. Since august 2002, she has been invited by the Cadance Festival in The Hague (Netherlands) and  by Antipodes de Brest (France) to present her own choreographic research. Meanwhile she’s a frequent and passionate visitor of tango dance rooms, wherever she lives or resides. 

Franck Chartier

° 1967, Roanne, France

Starts dancing at the age of 11. His mother sends him to Rosella Hightower where he studies classical ballet till the Lausanne Price in 1986. When he’s 19 he enters the Ballet du XXième siècle of Maurice Béjart  in Brussels and stays with him till 1989 in Lausanne. He leaves the world of classical ballet and meets Peter Goss, who brings back the joy to move. Then he engages in Cie Preljocaj, where he will stay for a very fertile 3 years until 1993 when he create “Le spectre de la rose” in the Paris Opera. After this he leaves to Brussels and Rosas. But the doubts are coming back until he discovers Needcompany in Brussels. He also discovers a  Flemish anarchistic creative mood which is strongly attracting. Meeting Platel in “Iets op Bach” is decisive. It pushes him to create his own work. 2000 sees the birth of a new collective company called Peeping Tom. With Gabriela Carrizo he creates “Caravana” and “Une vie inutile”. They also make their first film in 2002, with a trio “Le Jardin” on an extended tour in the same period as Alain’s opera. 

Dramaturg

Quan Bui Ngoc

° 1976, Hanoi, Vietnam

Quan starts dancetraining as a child at the National School of Vietnam, joining until 1996 the Ballet of the Hanoi Opera. In 1997 Bernadette Tripier invites him to France. He stays in Istres for a year and a half, creating works and researching the repertoire with Louise Burns, Luc Tremblay, H. Cathala et F. Ramallingom, G. Mussard et C. Beziex and others. 

In 1998 he leaves to Portugal (with a company called CeDeCe), a year later he is in Barcelona with Ramon Oller. 

He returns to France for the creation of « Sept » by Françoise Murcia, with whom he also works on her creation for male dancers in 2002 called « Prélude II ». In between Christiane Blaise engages him for two creations. He regularly returns to Vietnam where he makes a duo for dancers of the Opera. Last year he participated in the creation of a piece for children and an interactive piece (with the Cie Respublica).       

Gabriela Carrizo

° 1970, Cordoba, Argentina

She always had a passion for horses, but at ten she started her formation in a multidisciplinary dance school. She participated in  the foundation of the Ballet of the University of Cordoba where she’s dancing and creating her first choreographies. At the age of 19, she leaves to Europe and settles in Brussels. She works in Paris with Caroline Marcadé and for 4 years moves between projects in Brussels and Paris. In 1995 she starts working with Platel for “La Tristeza Complice” and later moves on to “Iets op Bach”. After these experiences there’s a strong need to create her proper structure to make work. With Franck Chartier she founds Peeping Tom, proceeded by a collective work called “Caravana” and “Une vie inutile”, a crazy location project in and around a campingcar. In 2001 she joins Needcompany for the creation of “Images of Affection” and she realises in 2002, with Peeping Tom, her first movie and performance, “Le Jardin” (the Garden), with what she’ll tour during this season. 

In the same time Platel invites her to collaborate as the choreographer of this production. 

Hildegard De Vuyst

° 1963, Aalst, Belgium

I studied literature and theatre sciences at the KU Leuven, where I also played in theatre productions with some of the most exiting directors of the early 80’s: Pol Dehert & Herman Gillis, Paul Peyskens and Guy Cassiers. At the Klapstuk Festival ’85 I discovered dance, not only as a spectator but also as a critic. The workshop with Village Voice critic Deborah Jowitt was a real eye-opener, so I began to write about dance in the Flemish arts magazine called Etcetera. 

In the meantime I worked for a venue in Brussels (Beursschouwburg), moved to an avantgarde children’s theatre company in Ghent (Oud Huis Stekelbees, directed by Guy Cassiers), became artistic director of an artscentre in Ghent (Nieuwpoorttheater). 

But it was only in 1994 that I became a dramaturg. Almost by accident. That was for Het Muziek Lod in Ghent, a music theatre company that sometimes moves in the direction of dance. In ’95 Lod co-produced a piece by Alain Platel, called “La Tristeza Complice” with a live orchestra of 10 accordeons. That’s were I found out what I can do in the dancefield. The collaboration was very satisfying, also for Platel who asked me again for his next piece, “Iets op Bach”. That was a good reason for leaving Het Muziek Lod.  

I started working as a freelancer from ’96 on. After Oud Huis Stekelbees I had never found a stimulating structure to work in, so I had rather work on a project by project basis. This way I collaborated with Koen Augustijnen (To crush time) and Larbi Cherkaoui (Rien de rien), two choreographers from Les Ballets C. de la B., with theatremaker Arne Sierens (“Niet alle Marokkanen zijn dieven”), I was giving workshops (Amsterdam, Den Haag, Lublin) and teaching at the Rits (the Brussels school for actors and directors), I advised Anders Schlanbusch for two schoolpieces at the School for New Dance Development, I was mentor of the X-group, a project of P.A.R.T.S. (the school of Anne Teresa De Keersmaeker in Brussels), but I left before the term was over, I made a book about the artscenters in Flanders (published by the Flemish Theatre Institute), etc. 

In 2001 I took a new turn, starting to work fulltime again, with the young/new team of the KVS (Royal Flemish Theatre) in Brussels, which is like coming home. It’s quite a challenge to bring this dead repertoire theatre back to life. But even then I go (but just for the time of the production this time) when Platel calls. 

“Wolf”

This schedule is subject to change
2003



01 till 29 May

RuhrTriennale, Duisburg (D)
www.ruhrtriennale.de
03 – 04 – 05 – 07 – 08 June

Volksbuehne am Rosa-Luxemburg Platz, 




Berlin (D)

www.volksbuehne-berlin.de
08 – 09 – 11 – 12  - 13 July

Festival d’Avignon (F)



www.festival-avignon.com

10 – 12 – 13 September

Vlaamse opera – Vooruit – Festival Van Vlaanderen,





Ghent (B)



www.vooruit.be







www.vlaamseopera.be








www.festivalvanvlaanderen.be


2004
 28 – 29 - 30 April / 01 May

KunstenfestivaldesArts, Brussels (B)

www.kunstenfestivaldesarts.be

23 – 24 - 26 June

Hollandfestival, Amsterdam (NL)

www.hollandfestival.nl
6 – 7 – 8 – 9 July

Schauspielhaus, Zürich (CH)


www.schauspielhaus.ch
9 – 10 – 11 September

Sadler’s Wells, London (GB)


www.sadlers-wells.com
2005

17 – 18 – 20 – 21 – 22 – 

Opéra National de Paris (F)


www.opera-de-paris.fr
27 – 28 – 30 – 31 March

2 – 4 – 5 April

(dates are subject to change)
…






www.lesballetscdela.be
